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Meetings & Events

1 Apr Glen Lucas demo at the Manawatu Club

4 Apr Working with Copper, Lew Skinner

23 Apr + Sun 30    Green Woodworking, contact Eric

2 May AGM plus Bring and Buy

21 May Manawatu Open Day

6 Jun Jimmy Clews woodturning, videos & talk, Alan Robson 

4 Jul What would you like to see / do ?

7 - 8 Oct   Woodcraft 2017 - Dowse Art Gallery
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Woodworking & Design

Once more the editor has been knocking on my cyber door - I’m never
quite sure what to recount to you next, hence some recent experiences
down at the Centre for Fine Woodworking near Nelson.
If any aspiring cabinetmakers are looking for a woodworking treat I can
recommend one of their short courses. Check out their website ...
cfw.co.nz. The workshop is located up on a slight hill above
Wakapuaka, 10 mins north of Nelson. The doors open out onto a fine
view over Tasman Bay and the mountains of Kahurangi. This in itself is
a tonic for the soul.
The atmosphere is a beautiful mix of enthusiastic but relaxed
hylomania. There is a great library, and scattered around are a few
pieces of fine furniture, which all adds to the air of learning,
apprenticeship, craftsmanship and wood reverence.
This time I was attending another of Michael Fortunes workshops,
called 'Creating Space, inside and out'. The remit was to bring along an
article we wanted to store, display, hide or organise. A design was
required, with scale drawings and maybe even a mock up model. Mock
ups were encouraged to be 1/4 scale and kept simple. Designs and
aesthetics were discussed and critiqued. Mockups could be modified,
refined, photographed and re-modified.
Some folk made full scale mockups. Once designed, we could start
discussing how it was to be made and jointed. How to create this
curved part, how to reference that joint face, what sequence of
manufacture for that part, etc. A thousand and one technical aspects. 
Integral with many of these aspects was the aesthetics of the chosen or
possible wood. How will the grain lie here? Will solid carved wood
there be better or worse than steam bent wood ? Should it be a veneer
for that part ? We could all learn from each others designs and thought
processes, whilst being tutored and guided by the great master himself.
It was a fantastic week but passed all too quickly. 
Now we are all scattered to our various homes, the hard part for me is
to keep the momentum going, alone and in workshop that has very
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different facilities. No-one to ask. No expert immediately on hand to get
their opinion. Already I’m planning my next course - one of David
Haig's steam bending courses is a high priority on the wish list. Check
out his website also. (davidhaig.co.nz) His rocking chair is stunning.
And my design? Well, a bedside cabinet in a strange eccentric oval
shape. As is often the case in my woodworking, I have this sense I’m
trying to run before I can really crawl, but the challenge is part of the
fun. Happy woodworking folks, Jim

Pricing? Pricing? Pricing?

Recently the Guild has been involved in a couple of Exhibitions and I
have been asked by potential participants for help in the pricing of their
pieces. “I really have no idea” is a common approach to this difficult
question, to which there is no simple answer.  I have been selling my
wares for about 30 years and I still do not always get it right, but below
are several suggestions that may make the task a little easier.
THERE IS NO SUCH THING AS FREE WOOD!!! The material we use
has an intrinsic value! If you were given a chunk of gold and managed
to create a ring out of it would you just charge for the hours it took to
make the ring? A rough guide to use is 5 x the cost of the wood. That
cost has been $5 per super foot (12”x12”x1”) for some time, and
Treeworkx for example, is still not much more than that. If the wood is
particularly colourful, rare (swamp Kauri) or Burr timber etc then this
price can be adjusted upwards. If you sell 232 Kauri (you may all know
what this is) or native timbers that have been saved from some
prominent building or has historical significance then again increase the
cost accordingly. I believe, in fact, that the basic cost should now be
$10 per super foot as a starting point as native timbers get harder to
acquire.  So a 12”x 2” round of figured Rimu, as a starting point, should
bring you $20 x 5 = $100. If you embellish the piece, if it is loaded
with crotch figure, if it is really colourful swamp Kauri then this could
be doubled or even more.
The skill level input must also be a factor. You need to be aware of the
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quality/standard of your turning compared with more established
turners. If you believe you measure up then price accordingly.
Form/shape/finish are all contributing factors and all three should be of
a high standard. Near enough is not good enough! If you think that you
do not ‘measure up’ never just drop your price. Perhaps the challenge
is to improve the quality!
Obviously if you use extras that you have bought then these costs  can
be factored into the price you seek. For example, gold leaf, Pot Pourri
lids, paua pieces and metal powders all cost and this can be recovered.
LOCATION  Where you  sell your wares is an important factor.
Woodcraft, the annual Guild ‘market’, can cope with more simplistic
pieces. There is very little commission charged except for the cost of the
tables so prices can be lower than Odlins where a commission is
charged and patrons are looking for top quality. But again check what
other turners are charging. Both Pataka and Artspace are Galleries
where nearly 50% commission is charged. Here too, patrons are
looking for top quality and are more likely to be prepared to pay ‘top
dollar’ and you should price accordingly. This situation can provide
difficulties. The NZique market, which I have been part of for 17 years,
differs from Artspace and the adjustment if I move a piece from one to
the other can be considerable.
Why not? May be a response to ’I really have no idea’, I suggest that if
this is the case go to Craft shops and see what others are charging.
Remember where you are, and what the commissions might be. There
are 5 woodturners in NZique – have a look at their work and prices to
see where you would fit in with comparable pieces. Look at Craft Fairs
and markets - check prices and the standard of workmanship.
Finally remember that there are some turners who try to make a living
from their craft. Be aware of that and reflect that in your pricing. Also
remember that it is up to us to educate the public that what we are
creating from our precious native timbers are treasures that should
attract a commensurate price.
And one more thing. Packaging and Presentation are two important
things to consider. A $100 piece that you have crafted and entered in
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an exhibition deserves proper packaging – a carefully made box with
the wood type and name of maker PRINTED  on the side or top of the
box. Hope this helps you all.   HDM

Marquetry by Malcolm

Our furniture group met on the 14th March at Malcolm Collin's place
to learn about the art and craft of marquetry.  If you have been in the
Guild for more than a year you will appreciate Malcolm's expertise in
making violins and cellos.  At previous  meetings he has presented his
marquetry skill on boxes, table tops and a sewing table/sewing box.

About nine or ten members turned up and were shown some of the
skills used in the making of geometric and floral designs. 
Apart from a keen eye, a steady hand and a sharp knife, good lighting
is optimal but Malcolm produced some extraordinarily well fitting
pieces in the kitchen watched by an audience.  One of the key tips was
associated with making templates – even if they are designed to be
symmetrical he said they are never perfect so make sure you mark one
end with a pencil, make an equivalent mark on the veneers to be cut
out using the template.

Marquetry patterns are usually of many parts but he says just do one at
a time and stick each one in place as you go.  To stick two pieces
together a special tape (veneer tape) is used, it's licked like a stamp and
stuck to the neighbouring pieces...when it dries it shrinks and draws the
two pieces together.  Once all the pieces are in place the wood on
which the veneer is to be stuck (usually MDF as it is stable) is covered
in a film of PVA glue and the veneer placed on it.  
A wooden wallpaper roller is used to flatten the veneer and squeeze out
excess glue – another piece of MDF is placed on top and clamped
down ... this can usually be removed after 15 minutes. 
Singeing  The art of singeing veneer wit hot sand was also described
using Silica sand found in pet shops for catty litter – it doesn't stick to
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the wood when being scorched.  It can be done on the kitchen stove
top – perhaps  temporarily disable your smoke alarm!  Don’t forget to
turn it back on again!
Malcolm displayed a book
which seems to be his
marquetry bible - The
Marquetry Course, by Jack
Metcalf & John Apps,
Pavilion Books. 
It contains everything you
need to know.  

A sharp eye, a sharp knife
and a steady hand.  The
cutting board is available
from craft stores and does
not blunt the knife.  When
cutting on wood the grain
of the wood may cause the
knife to wander.

An exquisite box top, by
Malcolm demonstrates the
result when making the
pat tern and method
described using the process
for scorching the edge of
the veneer ‘blades’. Then
also the field using template
to cut out the shapes.
Followed by applied banding, where component pieces of some of
these end up very small.
It was a very good evening, enjoyed by all. Thanks to Malcolm and
Phyllis for their hospitality.   Michael
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Sweet Chestnut

In NZ, sweet chestnut timber (Castanea species) is mostly obtained from
farm orchards, nut orchards or parklands, as very few timber woodlots
have been planted. There are some isolated older trees which were
planted by early European settlers, but only those planted in free
draining soils will have survived. They can be large trees, but unless
growing in a tight woodlot, or have been form pruned, they will be
heavily branched.  Sweet chestnut should not be confused with horse
chestnut or conkers, the fruit/nuts which are superficially similar, but
poisonous to eat (see photos).
There was a revival in chestnut
planting some 15-25 years ago
when it looked like being a
profitable export crop to Japan,
but the industry for fresh nuts
has since largely collapsed. At
the time NZ Tree Crops
Association, plus some
commercial interests in the
Waikato, evaluated NZ
seedling mater ial ,  and
promoted a few chestnut
s e l e c t i o n s  w i t h
r e c o m m e n d a t i o n s  f o r
commercial plantings. Several
of these were hybrids between
the Spanish or European
chestnut © sativa) and the
Japanese species © crenata.).
These were selected for having
larger nuts, but tend not to be
as sweet as the pure sativa
lines. The North American

Sweet chestnut leaves and nut burrs 

Horse chestnut flowers, leaves, nut and burrs
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chestnut (denata) is also present in NZ, but difficult to identify.
Chestnut blight has killed most of the wild chestnuts in the US and is a
major tree health problem in
many other countries. The
blight affects both sativa and
crenata, but the Chinese
chestnut ( mollisima) is said to
be resistant. C mollisima is
uncommon in NZ. Oaks can
also harbour chestnut blight.
For  th i s  r eason ,  the
importation of acorns and
chestnuts are very tightly
controlled (Lvl 3 quarantine, 2
yrs) so please don't smuggle
them in.
Several of the named varieties
of chestnuts have poor
structural form, and would
require special care with
pruning to prevent wind
damage in later years. As
mentioned above, they are
notoriously susceptible to root
rots. If the ground is wet
enough to support rushes and
sedges, it will be too wet for
chestnut, more so on heavier
clay soils. That aside, they can
tolerate lower fertility soils
including volcanic ash soils
near Rotorua.
Chestnut has a reputation for
being ground durable (used for

Indian Horse chestnut (Aesculus indica)

Ladder backed chair using Chestnut
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Italian Vineyard poles), but this really applies to the sativa and denata
species. The Japanese species crenata is much less durable, and the
hybrids or full crenata types which are now widely planted, will
probably not be suitable for in-ground use.  The issue of in-ground
durability of timber species is vexed with uncertainty, and will depend
on climate, species, relative amount and age of the heartwood, and
in-ground conditions. Moist, warm and highly aerobic conditions are
the most favourable for wood decay.
Chestnut are in the ring-porous group of hardwoods (along with oak,
ash and hickory). This means that in general, the faster growing wood
is of better quality (denser, tougher and harder) than very slow growing
wood. See .... en.wikipedia.org/wiki/Wood#Earlywood_and_latewood
There is frequent quoted criticism that NZ grown ring porous species
including chestnut, oak and ash are not suitable for furniture making
and are difficult to season. 
In Eric's view this criticism in unjustified, and in any event, should not
be related to the faster growth rates here compared to Britain and
Europe. The relatively fast growing timbers under NZ conditions have
higher density and good wood properties, but there are many other
factors which also bear on the quality of the lumber. Stress may come
from uneven or unbalanced crown (the uneven weight creating stress
on the trunk, perhaps also seen when the heart is not in the centre of
the log). Stress is created if the tree has not grown at an even rate (e.g.
wide rings in the heart, small tight rings in the outer wood). The time
of the year when the tree is cut down (sap up or down), the rate of
initial drying, whether the planks are flat sawn or quarter sawn and
whether the saw cut largely follows the grain may also be important. I
would suggest that many saw millers in NZ are inexperienced in
dealing with ring porous hardwoods and that this contributes to
difficulties in seasoning.
As far as bowl turning goes, you may be looking for fiddle back,
(compression grain) as being more decorative. Compression grain in
many species is unstable and will require particular care when turning
or seasoning.
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As radial and tangential shrinkage factors are different, a bowl or work
piece that includes wood from both sides of the heart is likely to crack
radially on drying. 
The core of many hardwood trees, including chestnut, usually contains
early pith which is generally less straight than outer boards. It is more
likely to contain small knots or stubs of dead branches that were shed
or died off when the tree was young. The central heart section is more
likely to contain shakes (splits perhaps caused by wind). For this reason,
the central core of hardwood trees is often discarded when milling, or
left in large dimension where cracks or faults are not so important.
Timber obtained from small diameter, young or malformed ring porous
trees is unlikely to be as good a quality as that taken from large,
well-formed older trees
The sapwood is of similar colour to the heart wood, but susceptible to
borer. The sapwood band is usually quite narrow.
For pole lathe work, the green timber splits and turns very easily, and
generally behaves well for steam bending. The light straw colour, grain
and finish makes very attractive furniture. It is medium density but
strong enough to make good stools and chairs. 
Tree Size: 100-120 ft (30-37 m) tall, 5-7 ft (1.5-2.0 m) trunk diameter
Avg Dried Weight: 37 lbs/ft3 (590 kg/m3) Janka Hardness: 680 lbf
(3,010 N)  Modulus of Rupture: 10,360 lbf/in2 (71.4 MPa)
Elastic Modulus: 1,248,000 lbf/in2 (8.61 Gpa) .... this last data is
excerpt from the Wood-DatabBase.com; where there are more details

World Wide Wood
Someone suggested tips & demos for woodturners, and perhaps some
for those of us less experienced.
For the beginners you can go to Mike Peace on wood grain, which you
find on tube, just enter his name.  Other names you can search for are:
Tim Yoder, Mike Waltd, Carl Jacobsen …Wood carving or Wood
turning. Other professional wood turners, I like Guilo Marcolongo,
Jimmy Clewes, David Ellsworth who turns hollow forms at the
Philadelphia Museum and the late Dennis White..
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If I want to do anything new I go to Utube, which I find on Google. But
before you watch any of these go to Accidents !
Em Torn has a compilation woodturning foreign site, as you can see.
Quite interesting specially for beginners. Utube is also good  for
finding anything at all, like fixing cars etc. Trouble is, you have to watch
your time, or the whole day will pass….. Richard

Allan Batty demonstrates Skew Chisel, making it look so
easy...www.youtube.com/watch?v=KfeLAHQSbqk

As they say one thing leads to another .... links appear, for classes on
How Gouges Cut and spindle moulding .... Stuart Batty .. .. Vimeo.com.
On & on, it all goes. ..www.youtube.com/watch?v=QMVGankeK0I
Rebel Turner,  Al Futedo turns bark inclusions; impossible shapes, &
fresh cut logs. www.youtube.com/watch?v=cbFCtveTmyQ

In other fields www.youtube.com/user/mrwindsorchair where Harry
Rodgers on YouTube that has up to100+ vidios on everything from
bodging through leather work, and tool making to black-smithing plus
other craft people ....   goingwiththegrain.org/the-lumber-horse/people

Denis’s Tip
Never use worn sandpaper  when power sanding - especially with the
finer grit paper, as this may cause heat cracks which will be difficult to
remove. In fact the only way to remove these cracks is to recut with a
gouge.

Also ...
Smoothing all the little nooks and crannies on a carving can be fiddly,
frustrating and take a long time.  I use the small grinding bits for the
Dremel or similar to sand into and around them.  The grinding bits are
made for metal but will do a good job smoothing wood, provided the
speed is keep down.  They will burn and clog if run too fast.
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Guild Contacts
SUB-GROUPS
CARVERS - Coordinator: Sam Hillis, 529 7105
Meeting at Naenae Mens’ Shed - (3rd Tuesday 7-9 pm)
HUTT TURNERS - Coordinator: Denis Newton 977 5650
Meet Naenae Mens’ Shed, 1st Saturday after Guild meeting 10 am –12 noon
GREEN WOODWORKERS - Coordinator: Eric Cairns 526 7929
FURNITURE GROUP - Coordinator: Lew Skinner (2nd Tuesday) 475 7613

Remember - these groups are for you (and could be, by you) ........

They provide us with an opportunity for more a like-minded fellowship; and
a chance to further develop those skills that you have so far gleaned. 

Guild Committee
President Jim Armstrong 562 8554
Secretary John Spittal 478 3164
Vice President Lew Skinner 475 7613
Membership Sec Warwick Smith 233 8042
Treasurer Peter Johnston 476 7942

Peter Whitehead 476 7227
Michael Harrison 479 9302
Brian Cropp 938 8020

Library Pierre Kunz 934 1027
Webmaster Graham Weir 569 2635
Cambium Editor Nick Crocker 479 0404

Life Members : Denis Newton, Neil Gandy, Ken Cox, John Spittal, Hugh Mill,
Archie Kerr, George Brown, Jack Fry

Address for Editorial Correspondence :- 
34a Govind Grove, Ngaio, Wellington. alopex@actrix.gen.nz

Articles covered by legal ‘Copyright’ may be used by other woodworkers’
Guilds, Clubs or groups, but please acknowledge the source.

© Guild of Woodworkers, Wellington Inc.


